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Pwavn Xatdnunipiou

H Pw&dvn Xat¢ndnpntpiou (1992-) eivar EAAnvida ouvOérpia.
H liota épywv g nep1dapfdvel mdvw amd 50 ouvBéoeig mou
a@opouV JOUCIKA Y1a OPXNOTPd, HIKPATEPA OUVOAd, NAEKTPOA-
KOUOTIKN POUOIKN KAl POUOIKA Yy1d KIvnpatoypdgo, Oéatpo kai
oUyxpovo xopo. Eekivnoe 11§ omoudég tng oto EOvikd Qdeio
ABnvov, omou omotdace avwiepa Bewpntikd kai mavo. To
2013 tng anovepnOnke Simlwpa mdvou pe Apiota kai B’ Bpa-
Beio. Eival amo@oitog tou tpunparog Mouoikng Emotipng kai
Téxvng tou IMavemotnpiou MaxeSoviag (2011 - 2015) ka1
KATOX0G HETAMTUX1aKOU SimAwpatog tou Tunparog Mouoikwv
Ymoudwv pe kateuBuvon otn XovOeon yia Kivnparoypdgo,
O©¢atpo ka1 IMapaotatikég Téxveg (2015-2017). Y1n ouvéxela
poitnoe oto peramtuxiako npdypappa XovOeong oto Ilavem-
otmypio Royal Holloway tou Aovdivou (2016 - 2017) pe tov
kaOnynm Mark Bowden, am6 6mou amo@goitnoe pe Sidkpion
tov XemtépPplo tou 2017. ‘Exel mapaxkoloubnoel pabnpata
oUvOeong pe t Aiva Tévia ka1 t¢al mdvo pe tov Xtaupo Ad-
vitola ka1 tov [pnyépn Xnpaddmoulo.

H Pw&avn éxe1 ouppetdoxel oe d1aqpopa epyaotpia ouvOeong,
Ow¢ oto epyaotnplo «ouvOeong emi oknvng» oto Mouoikod
Xwp16 (Auyouotog, 2019) vnié v kaBodnynon twv ocuvBetwv
[TepikAn Alakdkn kai Nikou KumoupyoU kaBwg kai oto epya-
otpio ouvBeong ota miaiola tou Oeotifdr Mixtur (Ampidiog,
2019) pe toug ouvBéreg Michael Obst ka1 Stefano Gervasoni.
‘Exel mapakodouBnoel, emiong, moArég S1aré€elg ka1 oepivdpia ovvBeong oto Aovdivo, mou mapouoid-
otmkav, petagt drdwv, amod toug ouvBéteg Edmund Finnis, Marco Stroppa, Jonathan Cole, Vasco Hexel,
Errollyn Wallen, Michael Finnissy, Orlando Garcia, Aaron Holloway ka1 Harry Gregson Williams (2017-
2018).

Tov NoépPpio tou 2018 emAéXTNKE yia va OUPHETAOXEL 01O €pyaotnpio YuvOeong yia EAAnveg ouvOéteg
Kal apX1ouo1koug, OTIOU Kal ITapouoldotnKke 10 opXnotpikd g €pyo «Kovidk Mndév Aotépwv» amd v
YUpQwvikn opxnotpa Anpou ©eooadovikng. Tov Mdptio tou 2019 mapouociaoe, Katdmiv €mAoyng, 10
0pXNOTPIKO TNG £pyo oto epyaoctnpio ouvBeong BSO Composer’s Day 2019 uméd tyv kaBodnynon tng ouv-
Bétp1ag Sally Beamish oto Bournemouth tng Ayyliag. Emiong, to i810 épyo eméxinke va nxoypapn6ei
ano v EOvikn Xuppwvikn Opxnotpa g EPT oto Padiopéyapo ABnvag (Iavoudpiog, 2019).

Tov OxtwpBpio tou 2011 n Pwfdvn anéomnaoe 1o B” BpaPeio yia 1o xopwdiakd tng épyo «Oco pmopeicy
otov EOvikd Alaywviopd XuvBeong mou Siopydvwoe to North College of Greece. Tov IoGlio tou 2016
emA€XONKe va oUppETaoxel otov TeAIKO YUpo tou AleBvoug AlaywviopoU XovBeong “Antonin Dvorzac”
mou paypatonomOnke otnv [pdya (IovAiog, 2016). H pouoixkn tng yia tv taivia «To ¢puUAAo g AeUKaAG»
g Eipnvng Biavélin mpoBAnOnke otnv aibouoa ouvavdimv tou Meydpou Mouoikng tng ABnvag otig 17
Maiou 2017 ota mlaiola tou 1€A1IKOU YUpou tou A1eBvoug AlaywviopoU Kivnpatoypa@ikng Mouoikng.
Tov TotGAio tou 2019 n Pw&dvn éhafe 1o A" Bpafeio yia t ouvBeon tng «Alive» yia midvo, t0é€)o Kai
B1oAi otov 20 A1eBvn Alaywviopd XuvBeong ACT otn Oecoarovikn. Tov OxtwpBpio tou 2019 n taivia “So
what?” tng Anpntpag Mapyapitidou, mavw otny omnoia n Pw{dvn ouvéBeoe mpwtdtunn pouoikn, k€EpS1oe
BpaPeio yia 1o kaiutepo viokupaviép oto Athens Marathon International Film Festival. EmmAéov, éxel
MdBe1 ouppetoxn wg ouvBETpla oTo epyactnplo yia to avéBaopa tou épyou “Enumeérations” tou Tmpyou
Amépyn am6 pia opdda pouoik®v, nfomoidv Kal Xopeutwv Und myv kabodnynon tou ouvOétn Nikoda
Tloptdn (X1éyn, Qdeio ABnvwv, Mdptiog, 2020).

‘Eva amé ta kupia evo1apépovtd tng MKEVIPWVETAL O€ Projects mou apopouVv v ouvépyela petagl pouoi-
KNG, 0UYyXpovou Xopou Kal Bivieo. O mp®T1og mpoowIrikdg g §iokog, pe S1KkEG Ti§ MpwToTUTIEG OUVOEOEIG,
mpOKelTal va kukhopopnoel to 2020, péoa amd tov omoio emOupei va avadeifel th ouvépyela ka1 arin-
Aemidpaon autdV TWV TEXVOV.



Roxani Chatzidimitriou

Roxani Chatzidimitriou (1992-) is a Greek composer. Her compositional work includes more than 50
pieces for orchestra, ensembles, electroacoustic music and music for film, theatre and contemporary
dance. She embarked her music studies at the National Conservatory of Athens where she studied Music
Theory, Harmony and Piano Performance. In 2013 she was awarded the professional diploma as piano
soloist with excellence and the second Award for Outstanding Performance. She holds a bachelor degree
in Applied Music Studies from the Department of Music Art and Science at the University of Macedo-
nia (2011 - 2015). She continued her studies in the Music Department of Ionian University where she
studied Composition for Film, Theatre and Performing Arts in a postgraduate level (2015-2017). She
has also completed with distinction a postgraduate degree in Music Composition in the Royal Holloway
University of London (2016 - 2017) under the supervision of Mark Bowden. She has attended compo-
sition classes with Lina Tonia and jazz piano classes with Stavros Lantsias and Grigoris Simadopoulos.

Roxani has participated in the composition workshop “music for stage” in Music Village (August, 2019)
with the composers Periklis Liakakis and Nikos Kypourgos, as well as in the composition workshop in
the Festival Mixtur with the composers Michael Obst and Stefano Gervasoni (April, 2019). She has also
been selected to participate in the composition workshop for orchestral pieces from young composers
and conductors by Thessaloniki City Symphony Orchestra (November, 2018). Roxani has also presented
her orchestral piece “Zero Star Cognac” in the BSO Composer’s Day 2019 with the lead Composer Sally
Beamish in Bournemouth, England (March, 2019). Her orchestral piece was also recorded by the ERT
National Symphony Orchestra with the Conductor Zoe Zeniodi in Radiomegaro (January, 2019). She has
also attended many composition lectures and seminars in London presented by the composers Edmund
Finnis, Marco Stroppa, Jonathan Cole, Vasco Hexel, Errollyn Wallen, Michael Finnissy, Orlando Garcia,
Aaron Holloway and Harry Gregson Williams among others (2017 - 2018).

In October 2011 Roxani received the Second Prize for her piece “As much as you can” for choir in the
National Composition Competition organized by North College of Greece. In July 2016 she has been se-
lected to participate in the final round of the International Composition Competition “Antonin Dvorzac”
held in Prague (July, 2016). She has also been selected between 12 finalists composers, among 154 par-
ticipants, in the final round of the International Animated Film Music Competition organized by Mega-
ron - Athens Concert Hall. Her music for the animation “The leaf of the Poplar” by Eirini Vianelli was
projected in Megaron - Athens Concert Hall on May 17th 2017. In July 2019 Roxani received the First
Prize for her piece “Alive” for piano, cello and violin in the 2nd International Composition Competition
at ACT in Thessaloniki, Greece. In October 2019 the film “So what?” of Dimitra Margaritidou, on which
Roxani composed the original soundtrack, won the prize for best documentary at Athens Marathon In-
ternational Film Festival. She has also participated as a composer in the workshop for the performance
of Aperghis’s Enumérations, by a group of musicians, actors and dancers, under the guidance of the
composer Nicolas Tzortzis (Stegi and Athens Conservatoire, March, 2020).

Roxani’s current explorations concern the interaction between music, contemporary dance and moving
image. She is about to release her debut album with which she wants to feature, through her composi-
tions, the synergy of these art forms.



PROGRAMME NOTE

The piece “Alive” draws inspiration from the poem “Muere Lentamente” (“Dying slowly”) by
Pablo Neruda. The importance of leading a meaningful life is the central idea of the poem. To
truly live and experience life, you must follow your passions. You should escape from the re-
straints of habits that don’t allow you to live and change your old paths and attitude of inner
self by taking risks and chasing your dreams. You will then start to feel “Alive”, as the title of
the piece suggests.

In my composition, I tried to depict the power of habit through specific characteristic motifs
that are based on the interval of a semitone as well as repetition (“stasis”).

The effort to escape from old habits and our desire to take risks is depicted musically in the
sections where the melodic material is more prominent (“movement”).

Through the use of glissandi, I wanted to express musically a sort of weakness and the fear to
take risks (return back to old habits).
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The note D depicts the “habit” and functions as a magnet. The longer the distance from this note
(bigger interval) the strongest the effort to escape from a “habit”.



PERFORMANCE NOTES FOR PIANO

gliss. at strings
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hit at string with your fist
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damp the string

~

Lv.

: Hit at strings with your fist at the lowest register of the piano.
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the box as indicated by the extended line.

: pluck the string (pizzicato) with fingertip, producing a deep and resonant sound.

pluck the string



PERFORMANCE NOTES FOR STRINGS

trem.
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—————————  : Unmeasured tremolo. A gradual transition from

minimum tremolo to maximum tremolo and then
back to minimum tremolo.
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Space notation: thedistance between the notes corresponds with their duration. The bigger the
distance, the longer the duration will be.

harmonic trill

r

> —ot) Harmonic (timbre) trill: Alternate normal and artificial harmonic sound.
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> ﬁ : The arrow indicates the gradual transition from normal bowing to “col legno battuto” (tapping
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s.t. : sul tasto
s.p. : sul ponticello



Muere lentamente

He who becomes the slave of habit,

who follows the same routes every day,

who never changes pace,

who does not risk and change the color of his clothes,
who does not speak and does not experience,

dies slowly.

He or she who shuns passion,

who prefers black on white,

dotting ones “it’s” rather than a bundle of emotions, the kind that make your eyes
glimmer,

that turn a yawn into a smile,

that make the heart pound in the face of mistakes and feelings,

dies slowly.

He or she who does not turn things topsy-turvy,

who is unhappy at work,

who does not risk certainty for uncertainty,

to thus follow a dream,

those who do not forego sound advice at least once in their lives,
die slowly.

He who does not travel, who does not read,
who does not listen to music,

who does not find grace in himself,

she who does not find grace in herself,

dies slowly.

He who slowly destroys his own self-esteem,

who does not allow himself to be helped,

who spends days on end complaining about his own bad luck, about the rain that never
stops,

dies slowly.

He or she who abandon a project before starting it, who fail to ask questions on subjects
he doesn’'t know, he or she who don’t reply when they are asked something they do know,
die slowly.

Let’s try and avoid death in small doses,
reminding oneself that being alive requires an effort far greater than the simple fact of

breathing.

Only a burning patience will lead
to the attainment of a splendid happiness.

Pablo Neruda
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