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Performance Notes

Woodwinds

1)

~_ jetwhistle
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r dBp : (flute) jet whistle

2)

Sz

=
Lo

: flutter — tonguing

3)

key clicks and airy sounds

3 3
-

SNRFrEN

=

:key clicks and airy sounds: produce
percussive sounds (key clicks) in the rhythmic pattern indicated.

Also produce airy sounds by breathing into the instrument freely
in terms of rhythm.

4)

blow air inside

the tube
T
p—— ff—»p

: blow air inside the tube.



~:repeat the pattern inside the box by gradually
getting faster.

6)

o

. —* + :(horn) Horn hand — stopping.

7)

tongue sounds

:(horn) produce tongue sounds.

8)

take mouthpiece out
fwrm it around and blow

134_____ I”I

: (horn) take mouthpiece out, turn it around



Piano

1)

b

e

)

3

mpr —— —

S N S

M/ . scratch the string inside the piano

violently with fingernail. Gradually the movement of the scratch is
faster so as to produce an attack (sffz).

2)

Pedal indications:

[.v.: let vibrate
half pedal (1/2)

normal pedal

3)
pizz.
pluck the string
e
j‘ Lv.
Fen.

: pluck the string (pizzicato) with fingertip, producing

a deep and resonant sound.



Strings

1) s.t.:sul tasto
2) s.p.:sul ponticello

3) flautando: fast and light bow

4)

continue repeating the pattern
inside the box
= | aradually get faster
ey @ r: 2 ® ]
= 1 1
© 7 P repeat the pattern inside the box by

gradually getting faster.

5)

arco col legno bat.
ricocher —_—

The arrow indicates the gradual
transition from normal bowing to “col legno battuto” (tapping
with the wood side of the bow).



6)

senza mizura

viela
I 2
o (=) gliss.

8
-
)

W (cello) play the note indicated (gliss.) one

second (1) after you hear the note (inside the brackets) played
by the viola part.

7)
/ —— =7 (cello) Seagull effect.
8)

glissando pizz.

Py
mf = p

: (double bass) slurred pizzicato



Programme Note

This piece draws inspiration from contemporary dance as the title suggests
(“Choreographing feelings”). Music, in an attempt to depict the movements of a
dancer, moves forwards not only in time but also in an imaginary space. In this
spatiotemporal dimension, the movements of the dancer are directed/ guided by his
feeling states. These feeling states determine the formal structure of the piece which
has a linear narrative character and is divided into three sections. In section A, inertia,
stasis, emotional stiffness and inactivity prevail as the dancer feels restrained to his
overstretched and neglected body, mind and soul . Gradually a desire to break free
from these emotional states, arouse inside him, leading us to B section. There, he tries
to explore and reexamine his inner self by putting himself through a psychological
effort in order to move away from the unwanted state he was. In section C he
achieves to reach the desired freedom and a sense of lightness and flexibility (both
physical and emotional) he was striving for.

In order to express musically these feeling states and movements of the dancer | came
up with some musical materials which represent this linear process which moves from
inertia to freedom. The use of these musical materials has both structural and unifying
functions. | describe below how these musical elements are used in a different way in
each section (as well as its metaphors inside the brackets).

1) Melody and rhythm

—>* hidden” melody

A: it is presented in the very beginning of the piece, consisting of all accented
notes in the left hand piano part. Each accented note introduces a different
instrument. The melody is “hidden” here because it is not present in its
entirety (like a melodic line) but it remains “hidden” “behind” other notes.
(constraints, stiffness).

B: It does not appear in this section.

C: It is present in the very ending in the right hand piano part, but his time is
revealed to us, as the previously accented notes are conjoint here, forming a
continuous melodic line (freedom/flexibility).

- a melodic motif is transformed throughout the piece in various ways . Its
presence again becomes clearer in the C section (The dancer undergoes a
change, so does the musical motif - is gradually transformed -).

A: Again the melodic motif is presented “hidden” and obscure (lack of self -
awareness)

B : It becomes clearer (transformation, change).

C: ltis clear now (the dancer becomes more aware of his inner self).



> rhythmic motifs

A: repetitive rhythmic patterns (stasis and emotional confusion)

B: transformation of these rhythmic patterns — rhythmic changes — (effort)

C: transformation of these rhythmic patterns - ascending melodic motions-
(urge for freedom)

2) Texture

A: different texture in each instrumental group (distance from his inner self).
B: interaction and overlapping of textures - for instance, through imitations—
(effort to approach himself).

C: gradually an omofonic structure is built (atonement, freedom, conciliation
with himself).

3) Harmonic material

A: four sharps (stiffness, inertia)

B: modulation -we move from four sharps to one sharp - (effort for change,
transformation).

C: no accidentals (freedom, atonement).

4) Meter

A: persistent change of time signature (inertia, instability, desire to change).

B: persistent change of time signature (effort, emotional instability and chaos)
C: absence of time signatures / meter (deconstruction of his previous inner
world) - 3/8 (the dancer builds up his new stable inner world).

All these musical aspects serve the underlying idea of the piece and its linear
spatiotemporal projection: Stasis/stiffness (A) — elaboration/effort (B) — freedom
[flexibility (C). These feeling states are “choreographed” by the dancer whose urge to
free himself from the “bonds” of his usual routine (a suggested metaphor) drives him
to take the risk by “diving into” the difficult and painstaking path of self exploration
in order to achieve his personal freedom, both mental and physical.






Score in C

Choreographing feelings RX447
Al H=ca.75 for ensemble

Con dolcezza

Flute s

English Horn [ fs

Clarinet in A {

\\_\}
o
o)
Horn in F ﬁ:

O em 1
WW ﬁ‘bbt%:ﬁﬁ_ﬂbp:#
- Al
y 4% (R ] \ \ \ P \ \
(e i 7 A O I ) ! ! I —
KV 4 v "4 v v 4 4 "4 v 4 (®] | | | | |
Q) 14 14 14 |4 14 14 14 T 14 14
_ prp Ep—
Piano =
-
o) " ®
/4 - - e La
[fan Y [@] i PN
Dj = i
Lo b mp
Sul C
o o
>/\ —
o o
£ £
. "= 1L - L3 - <
Viola = i
o)
Cello y
Double Bass 7"




QO QO

QO

MA— — — — — — — — — — — — -
S 5 H
(s 11— - A— ! N N 1 —— !
\\J/ I S I (o) — \ | I . ] - I — |
—————— mp I —— Y/ — T mp_——p
Pno. #
oo
> .
o) “ o I
p 4 - [y) - = & N -
y a8 ~ ) y 20 y 20 v—
{eS Q o PS & - Q
%)v (@) (@) ! / (o)
p mp ¥
* T,
half pedal 1/2
———o— 0 —o— 06—  —— o —-
5 r3 .- r3 r3 .- rX .-
qe y) = 0
Vla. = & 9 %
3 Q Q (@)
S.t
u>A — |
VC. A ': - D] Ll e) [V T 6
7 & i ! ]
= (o) \ (@ ]




a0 a0 4& e ) a0 I.oo R S
e ” > r ﬁ ISJ
i m g\\ p XX
” )
” 5\\ q LY
” -
\hé B W ~{ ” | || o
AR < | n
8 & | aw e A wE Sy
m 1N e 1} f
XN ’ ” i > b ot > ’
A > w8 4 ml 3 A
o coe m D , \ oD oo d \ \ 10
| HE p.mJ ” TN t
A Vo ' ” N ~
& N A o
g ST Fmb | ™ EXS Mz A
D @D D "o o Sare S
N H@u AIM@Q N N B &
m £ o g = S
o < =

o



12

=~
_ w CH %
O o 0
o
! ! ' o _ Ul % <
_ o
- s
p f v v HQHi - f m
o o
o &
o N
o
~t ~t Ul N
i i o
o i 3 LB
oo ” Ubn N ! W n-..
§ S penBallmazals 200§
2
T i
” 1R Hﬁb <
| i i T mm% !
o ” T Y
o | I
BNV N N Q o
| m il :
ﬁ -
v 0 0 0 a0 NG Ny N3
£ Aﬂ@o H@u . H@u N Ny X a &N
= = = g S E S o
- m > = & > > A



15

[~ [~
i i
, i ® =
ﬁw i
~t
= [l
1 ,_\ ] ] ]
W Uh .
3 m
R i g y
D D L_.S > D s e \ o D
vy JQ/ b ﬁ .
( § N
1 # ] < ] ﬁ ] h
A~ u_iun W uMn m‘m W \. \\\m
S
%’
| I I I i S I <
S
A S,
i 3
e S, S T
Eo N NG NG NG NG o BB @ &N
- BT £ S 2 5

mp



18

V \/ -3 A
L+ p %
)
o ﬁmJ 'ﬁ W
1 B ’ . >
| I
) g
( 5.3 g
I I W Hwﬂ n.mJ W -+
au? N3 Sy nm.oo o \4 a
|
i | BBEY
AN v
ﬁ 3
e ‘ m
i I i i f vo B \| g1
|
)
e 5] .
& i S E
L i ﬁ <
i i i m moﬂ
E
\unﬂ
T8
[~ [~ |
& NE NOo . NXE NG r's G n
= = =~ f
S - : T

<mf ——



21

N . é
Xt & T il
_ I i .. -
1% 1] i . X
F |
g " | .
1y
] U w R
SR/
S il | 8
~t ~ U m/ “ﬂi
H | f ' | 'mi i
B = g | ||
N & o Uom / bﬂi
> 1%
i H 5 B
W R ~ o ( uﬁn \
VA ;
3\
~t o
mel ] S I * |
A )
v IS (
e S\ G DNEe  NE AR o n -
= 2 g = : I :




Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

D.B.

24
o) _
p 7 9 —
Y AW - L& & &
[ fan) hudl [ i
ANV ! 7
o) 1
_ ———
pp mp pp
o)
i/ >)
y 4% (%] [V} 7] -
&, 7 NN =
— fo o o
o)
, — AN
[7] y 2 -
O = Tl
\f;v’\/’
24 m >p
o) L~
)’ 4 Ay -}
7 - - *): 73 o #
[ fan) d PN o "]
mf
24 — 55— —5S—— 55— —5——5— — 55— —5—
.« —— T = 1 = e [ J 7 @
# W o® o® At o® o®
Wﬁi"ﬁi‘ o® PRT —T o® P~ i—r
o)
P >)
y 4% - - -
[ fan)
Dj
3~ %= .
> 1. e
g 3] m P — o o o o]
2 J 7 7
3 3 3 3 3
_
— ord
PR — ——
0 e
==
3
= mp
e\
*). )
J o D
T —
— ~




Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

flz. ———u
27 )
: e
D’ 4 - T
(e i
A3V
)
—_—
o)
, L
(e i
ANV
) —nS
—_—_—
/.
G 1 ) ) ; .
Q) LU > ' ~— b
—_—
mf —— m_p —_—_—
o —— ;
hl O [7] —
7 i — — z

ﬁlﬂ}o 43—.‘ oj—'ﬂjzﬁi o o s s0®°% :ﬁ;#ol' 20%° o o*°

o
T 5 s T #
27 Ord//\ 5——
e 1L ﬁ . Y ) L
> kil |
) #‘ﬁ!olgi
W <
/\\ —
o):
7
— st » ord
3 3 3 3 3
) s s .
hdl O i o ‘7Q
=—eo"—o—9o —# # o —o o /
- \_/
e ——— mf’ —————— mp



Fl.

E. Hn.

ACL

Hn.

Pno.

Vla.

Ve.

D.B.

Q)\_/>
sfz
30 >
FIS A
o o [)
Y . A 7]
V4 1 (N _of
/) NV ]
r o

N>

o
J:”( ) - — - ) o _14:

L o * tede © P o’

P ® | i ® |
'/': ) # F'—kpfk WF'—kﬁk'—kfk
< f

) fe ** o ® o * o * o

< _— ———— =
f 3 3 3
3



11

2

Vla. :C( —

pizz.

Ve.

D.B.




Fl.

E. Hn.

A ClL.

Hn.

Pno.

Vla.

Ve.

D.B.

JO=ca.70

12
B Poco meno mosso
jet whistle
- O
fay
35 = x
f) 0
P AN 1 / = >
y J— ] N | ) - -
(e —< o X [a] Q
SP—¢ I ‘ (o) ()
oJ
p—— Sfap
f)
b’ 1 =
y i | NI ) - -
(e Q N Q
A\\SP, ! () — (o)
J o e
) Mf e f
f) —
b’ ;|
r’fL\'\ } é A} ¢) } d‘ " 4y
RIRTE j— TS TS e
v — \v
35
f)
P’ 1 = >
y i 1 ] ) I
[fan [a] o Q \ N
NSV () 1 o Heo I
o v;:’ =i r ~ \g
ZZZ’ o
35
f)
b’ ;| =
y i - | - ) - -
(e Q Q
A\NSP, () (o)
o scratch the string violently
with fingernails
gradually faster &
)— 1 D - -
Y A— (<]
: : 5—h
4 C—
> > _ 20 0 0 0 0 0> Ly
mp ———  sffz
' bartok pizz.
35 — 55— 1
N |7 — o | “ 55 - -
H—< iofe o *F 5 N
[df q‘—
sfz
bartok pizz.
)
. , i p—
) —» o +e y " —— 54 - 3: -
y A— ' Q4 o/ Q
< ot 1 ()
— >
bartok pizz.
b
- CHEEN # ;|
b R J # # o 1 ] Q - -
y A— 2] o/ Q o/
< i o) 1
=~ — _ 1)
S —



13

39

& | : | &
o D
° v
on .
i £ u
1 1 i 7 | ] B3
2
SE .
o— = o °
o O ~
\ & g |5
M/
| | - | | |
]

NG G NG G S M)
| | | | |
Te v g v v o a0
| | | | | |
& & & N, & - & o
= = — 2 S E S o

M > s £ > > a



jet whistle
O

(9] ) N ) - - 4 - )
FIl. Hen&tze—$& \ %
\\'jj (o 2 | < T ()
r — $fp
f)
A2 C N4 N - - % - Q)
E.Hn. o &tre—" Y TR No/ Q
i)v (o i | P T 7 (o)
~——— v>
pP——— sfz
f)
D’ 4 ‘)_L ,1 - ) N 4 -
ACL {6 I s 83 \ ==
NSV o i | (o) 1 < P ) (o)
o i i o ho__ & ¢
T T > PP —o
P—— o2
43 cuivre 3
o) A p—
A ) ) ;| Q —H1 D)
Hn. \N\3Y o+'ln I ) é ) I pEer = m JHro [
DI —— ' for SREE e R
—_—
43
()
P’ A ) ) - 1 - o - - - - -
+4 )
NSV o I | (o)
o scratch the string violently
Pno. with fingernails
gradually faster 5
é‘: ()] ¥ /1 ) - - 4 - D
&t —¢ S X
(o 2 | < O N (o)
#;f <+ ;
— Lv.
mp < sffs
.
43 nail pizz.
>
122 1 - = % =
Vla. 21 +a e ‘] N é N :/1 4
) O #‘7) ‘x/ (o) #‘}/ (o)
mf—J sf%
bow pressure
gradually producing
a scratching effect nail pizz.
VC' -': oJ— Il [ ] 3 - - 4 -
7t (<) o (<]
(o 2 | 1O i (o)
o ! o
f >
ﬂm<
SJz
f arco
nail pizz. ord. ricochet
A A _ A~
X)) N N ;| \ % N
D.B. 0 - ] I | SR ] E——— | - )
N (@ 2 | — = / T e e oo om
_ f

(throw the bow with weight)



15

48

" Iy
T | N 1 nn o .
3 0 7] + o I .
+ + n , A <
@
: ™
o | | |
- m A-H V ~t W |
- _ A N
’ Lu. h Ny _ MDD N
QD B 0 _ mc
L £
g i
= I
4. A E
_ i N 3 mm o m
S SEIdS & ¢ :
I\
< rou | A .
Ll
i
) i i
o
| .;
-~ B
o W X Y p
9 \
&
3 . i
[ < I ’
-
i i s
| 1l |
S 2 || O
[ = . k
] 1 o o f m lm f% I I
p p 0 D ele L) b,
N v namw N opllep N %
| < @ p o
9 m\ oonl mw\v o #r 2 N
NI NG T O N . : :
) o .
. S = £ > > A
— =
&3 T M
3]

mp

=P



Fl.

E. Hn.

AClL

Pno.

Vla.

Ve.

D.B.

16

et whistle

sff ———
(throw the bow with weight)

%
53 = w
f) o
P A N > M,
Y AW 1 y ] & [] [ ] - -
Q1 —< / 1 i
g
r  dfep
f)
P A )
&86 N E——r
oJ fo- o' o feo- feo*
Y/ _ ff}’ — mp _ mf ——
h g — A}
P A > >)
y 4% 1 / & & [ 7] - -
Q1 of | I
g :
sfz
539 flz § — t
1l e —_—
(e " - %
A\\SP, | \ \ 7
oJ 7 % !
§ﬁ ————————— pp
53
f)
27— Q
n L L] L} L] L]
[ fan WL, |
A\NSP, |
J scratch the string violently
with fingernails
gradually faster &
) 9 N 5. /)
) o, ) X0 o O] L L y 4
7 Qtae—¢ / i (£
| < N &
) T 3]
L d o
\—/>v
e, _
ricochet [, .o
. + %
= 10 WD e w Q — &
v I D ! ! . o
N Qe 1
] |
4
— el i S/ —— p
(throw the bow with weight)
+ .
i gliss.
ricochet PN
) 9 ) sy P
) o, : ¥ # I # ;
781 : 1 \ ]
7 —_—
f — —mf ——
sff —— P
(throw the bow with|weight)
Jr
Aricochet
9 X
) o, N r
7 Qta \ s s
J | . 1
— e
S — v




17

s =te J en 3
= s/ | I N W_ el £ A e ]
. C The % . i
o LY ” ~ o )
@ m [~ @ \ @
s w
~t uxﬁ < ! ! ” ! I
LI fw % |
M0 v\/ Suee MDD ” M0 \ i NHaD
fo _ i willl & 3 £ %
@ A B 41 |
i) | - AX E Y \. Ay
I ﬁ iy >
u _ - ERHI IR
i \.v X W p s g LV A .
{ A
~NEe e G DNEOT O e . X2 & &N
= g = g ] 5 s .
= £ S & £ = > 3

—_—
P ——

< mf

<7’T>



18

gliss.

61

N —

)

mf' —p

F" -
4

AW

gliss.

0

—
- P

&

(® )

61

L]

T

o

yJ
¢

(® )

gliss.

61

gliss.

Jr

gliss.

O o

gliss.

p—

gliss.

0

o)
bl D
y 4

FI.

ACL

Pno.

Jp

—mff — mp _

S ———— i

> mp

Vla.

Ve.

D.B.



Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

19

65 gliss
h R —
A4 72 ] it e
(v Q P i
ANSVAo ] < -
oJ —
I —
A gliss. gliss
rsz Qi [r— N
—
S \ o] I g
o e—*fe o @ &
\/Q\—/ vv
mf —— P — mf=p
gliss
ﬁ L )
@8 IS
Q) ~L ~—
»p — mf =
65 +
f)
- - -
(v Q
SO
oJ
o prp
PR
ﬁ =leo: 0000 o #
' - [He®” ot ot Z '
(v Q P = u§ 1 L/
\NSV.o ] p— 7
oJ 3 =
J —— mp
3 A
I /)
(£ 7
= S S s - =
o & o & o e
-~ ¥ _ %
mf — o
Py
flautando e sul pont.
65 I thin sound, light bow pressure
4 7 . * s ® o [ ® o0 o °
N Q \ ] i
) 5 | Y s s ==
—
»p pp
flautando e sul pont.
> thin sound, light bow pressure
ﬂ _ ‘ /\ ) /\.
)4 . y % oA RSP
8 | z 2 ¢ 7 %
3
™ 3
é}: ,_ L L
/ : ’ z



68 gliss.
~— e /_\
FI. (S 7 ot
AN3V —
oJ
P —f ——— p
A gliss
b’
E.Hn. e~ —
A\NSP, . ) —
dJ o fe o’ oo __
~— v ~—
—_ mf — p
A gliss
T a= | ==
. [ ﬁ’\ \/. 7
Y/ _ mf ——p
68 : —»o0
Hn.
68
o) # #
i Z i # Z i
=72 f %
Q) v
Pno.
f)
,L, ya ya
Q) v v
R, # simile
68 > st — s.p. >
=
Vla. .:( PePePePelePeli,olise fe] ﬁﬁﬁ'ﬁt%%.ﬁ
—- y) > $
< >
mp
—_—
Ve. [9 ,,: 4 ‘—ﬂ—r—'—ﬂ.—’—ﬂ.—'—ﬂ‘ o® l&rlﬂ&lﬁtl‘ﬂtlg&‘—‘;‘ﬂt‘—‘fﬁt
— S— | |
3 3 5 -
flautando e sul pont.
thin sound, light bow pressure
3 3 3
) ¥ — —
b-B. = = j\‘ 3 : f 5 f L d‘ L d‘ o o
| PP




Fl.

E. Hn.

AClL

Pno.

Vla.

Ve.

D.B.

70

0 # - oo
= re # ? i
'\‘J}m bl é hul f}

Q) k4

7

6 2 2

Q) k4

s.t.

.
oo

N

L

s.t.

N




o @

.

22

72

[ fan

Y

V.2

3
—_— 1 m

3
———————— mp

J

simile

72

k.;.;.;

)

s.t.

o)

E. Hn.

A CL

Pno.

Vla.

Ve.

D.B.




Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

74 /\ — /_\ /—\
0 it o i ® o ® 4 Pile o P4,
p’ 4 ) \ — ﬁP—F , ;
y Jm—, \ — | - | - |
[an ‘ — —— ——
o 3 3 3

P _— mp
h 3 3 5 1T 6
7
oy oy Y oy oy oy Y oy |
‘;\_/oﬁﬂ'!\ o he oHe LT = oL® T gL T o0 o P
\_/ \_/
mp
continue repeating the pattern
inside the box
9 5 . 6 6 gradually get faster

(e

*J;-U R A LA R L L

74
f)

b’

y i
[{an
ANV,

J & =

74
f)
7L
[fan ~ Py N
AN3Y N o’ N
oJ = f N 2
A 2, 2,

) 4 Z |
imil . .
swmite continue repeating the pattern
inside the box

74 T — —— | gradually get faster

Ly 2 o o o o o
v 4 hl il ol hl hl l hul
5)

\;5 IL 6 6
ord.

)il F e Piemte Fio # oo o P L ler et et tar ter e
= ' meEEmiEe

3 3 I
. mp ? ’ i
ord.
3 3 3

) =
J . [ ﬁ

- = - = - = o ©® o O g 0 g g




Fl.

E. Hn.

AClL

Pno.

Vla.

Vec.

D.B.

& - @ @ & & & @ & &
{ #.ﬁ.ﬁ‘ﬂ.#.#.”waW'
[ fan
KV
d L 5 | L 7 |

continue repeating the pattern

inside the box
gradually get faster

%ﬂﬂj_‘
- f> Pp
f)
P’
y i
(e
A\SY
oJ
76 cuivre 3
f) A A A A
b’
7 i
[an) =
A\\SP,
dJ & o o o o ? p
5 TP
" ————— S ——
y 4% I ——
(e 7
o n - o -
mp /A
o) 2
*) /4 /4
7 /4 /4
2 2
5 . # T *
76
12
5
continue repeating the pattern PR
inside the box
gradually get faster
rax
e):
7
continue repeating the pattern
inside the box
5 . 6 T 5 gradually get faster
g\o
) — e — ——
[ [ 1 [ [ [ [ 7 7
- & j - jidjid#idji# ji ##i




Fl.

E. Hn.

ACL

Hn.

Pno.

Vla.

Vec.

D.B.

Senza misura
slow

g ca. 20"

25

space notation

)
\

a——
\
\
]n\ 2 32”

viola(e ) * oliss.
(:) \i/\ PN ~

molto
sul pont.




A tempo
J=ca.70

26

ca.l5"

# T
Sul A

o)

=)
S

—
—

seagull effect
T s.p.

slowly and continuously

vary overtones
by altering position and

rax
¢):
7

Pno.

D.B.



Pno.

Vla.

Ve.

D.B.

27

80
%): - :
7 \ i
/ /
: l
v Ne L | ry
7 f:
e~
% R,
pizz.
80 arpegg.
™ :.l - -
0
‘o
f Sul G
harmonic gliss.
0 —
;4 o
V 4% ¢ °)
[ fan 7
3 »
I —_ ’Inf B
p
ord ——— | ;1
ra
°): ‘
— é\; g \) I
r r re ’- ’-



Fl.

E. Hn.

ACL

Hn.

Pno.

Vla.

Ve.

D.B.

key clicks and airy sounds

PPN rEA
s

key clicks and airy sounds

85
3 3
B B o e B BV AR
X
Xk K
key clicks and airy sounds
3
Y Ll
< XT X
85
"
L]
7
4
— ’lnf
I
\
'\/
v
* %W
col legno bat. pizz.
arpegg.
3 £
5 = 33

N—

‘P o

S
. seagull effect

—

D

~e)

SN

mf

~e
b




Fl.

E. Hn.

ACL

Hn.

Pno.

Vla.

Ve.

D.B.

29

blow air

892 3 3 3 3 inside the tube flz.
-g-ig . - >4 | —i& o . S = >J=
X X
O S TR EEEELE (i
p———
,Q 3 3 3 3
A Lo R ) ?ﬁ—‘/—‘/H
X X
J XA N
’Q 3 3 3
- s v B B e v v B A s v B B L B B B s
X X
J X N
take mouthpiece out
g9 turn it around and blow tongue sounds
3 3 3
. ﬂ.ﬂ | ﬁﬂ ¢ .o ==
@~ = X x;;*jjijii
89
o) @
*). \
7 \
7 7
ra X ‘ D
il D - - . -
) 5“ :
'v
Py
arco col legno bat. arco col legno bat.
ricochet ————» pizz. ricochet —
89 /N arpegg R
5) P ——— - S ——
f gliss. " ° E(‘ f gliss. ° T
South o oli seagull effect
armonic gliss. L, .
A 7 o= .
*) o y 4 . o)
- — L i N —=
mp - pp il I
5.t ———»| ord.
ra X
e):
7
S : . .
& '70 \_//v
~—



Fl.

Hn.

Pno.

Vla.

D.B.

A tempo

”””””””” D= ca.85

Con moto

93

mp ———— mf —— p

" o e
93 .- o ﬁ :; .- e :; =
vy 0
Al D y.4
7 [£n)
ANV
¢ 3
p mf
": - I(‘) o [ 7] [ 7] [ 7] [ 7]
7 [£-n i i | — i
ANV
D)
% simile
% T,
93
-l | ® Z O: =
v A & & [ 7] P P'
NN e/ i !
)3 | |
sfz p
molto vib. L >| S.L.
Y . ol r D
rax 7
e):
7
ricochet
pizz. glissando pizz.

. ‘ s
bl D 7] \ 7] [ \ bt
7 L PR L l L

K - o

N

mf ———— p




Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

31

mf

mf>p

97
0
4
n L__J L_J L_J |
(e
\NSP,
oJ
o)
b’
’L L] L] L] L]
(e
AP,
oJ
A
n . L]
i/
,L L} L]
(e
o
PP ———— mf T ——
97
0
p’ 4
n L} L} L} L]
(e
N3P,
o
/_\ /—\
/_\ o° \ : P
v e 2P eeff Fee 2 e 2 £ L
p’ 4
y 4N —
(e
A\\SP,
o 3 3
\ 7 i L } é/}
/ — @
4 @
97
A :J ﬁ: .
= =
—_—_— mp
,"
o):
7
—_—  \mp
ch‘);het col legno bat. }Z;?é)(fhet col legno bat. | glissando pizz.
glissando pizz. Jb( T —
./__3'\}\ o Q‘*\ . .. be
o) o— i :
7 — ’! I —
- gliss. ° o f 3 3




Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

32

101
o)
p’ 4
n L__J L__J | L__J
(fan
\N\3Y
)
[o) ——
A - y2 o
(e PS o ®
\N\3Y
o P
T
) & ol |
7 |
G) .
Q)> p ———o P
101
o)
b’
n L_J L_| L] L__|
(an)
\N\SY
oJ
Y always legato
101 °o® °o® s o ® o ® o® 2
9 T e® " T o " T o ® T T o® " o® " e® I
y 4% L_J e : %ﬁ—*
(fan 7 — — — — —
\N\3Y
Q) \;5%
f —— ff pp
/_\r 3
r ] . N o o 4
e): ' . :
) = — e -
L F ‘
3 W, simile
101
PN -
5 e .-
Y \ \
solo .
ord. molto vib. con yib. — — —
o . ) ! ' r ol
. — £ .2 .- £
'l'. [ | — | [ |
mp —_— f espress.
arco
Co i i
v Ne | o
7
J ——p _

W>})




33

105

. ] ¢
%
i - ?
. Q| J
+ \
| | e
Y
. Q| J
.
Q "
i TRy & e
. i
.
| | .f - ﬁ
T T > A
! il
| | "
Y
N Q| J ||
.
W - :
5 || L) i (YRR ~
Yl .
Q ) (Y on
M "
\ "
i I y 1 N
= Y
oS )
EEl \ T i
. N
H o -
el . ol
| I L’ '\J
L Y
.
! —TeITR o
O SN = N %,ﬁ < B n n
= = = = S o S o
= m > T £ > > a




34
109

‘f

[ fan

mp

109

5

5

A

con vib.

109

flautando

<mf espress.

senza vib.

o)
o)

o)

Fl.

E. Hn.

A CL

Hn.

Pno.

Vec.

D.B.




35

113

Jp

E RSN Tk o
. " K;,. | s
Wl . . h X il
Uit AN o
A
LIS e & S & | S .
| | a ® Q
| | N 'S
I I L |
s . % fis
| . .
3 W
L i u,j i N B Al
e -l L,
[
()
A
Hy 3 Yo e Ry W
| S
L I "
Ed o K #
. . A..H
il » &
VR ] AT lila
N NG NG - iy @.b,ﬁ% N
T : s s s



36

117

E———

J

J

.

117

mf ——— mp

Fre

— 35—

A
[)
V.4

— 35—

117

117

Jr

Fl.

E. Hn.

A CL

Pno.

Vla.

P<f



37

S0 D) 4% &iu D a0 N+ / Iiu iﬁ
1 ny
I H S I e
i . A
.
i - .
L) . 1
—Ilﬁt 1 " ] 1\ |
Y pmJ B 1 |
ex
| | \Ai [ Qe
- 2ty | / ]
I il i :
|3 W &
(s I e e AR
. «
: . ﬁ ? - o -
. i | ole o a
] Y
Y ik oo ngl | [
q N AN\Y # _1./7
N
. el /
< .1 e ,LtT e o N
o | | . o
.« i o e/ l\. ﬁ w
o . o | o/l FYay
Y AN X | N
Ky . . ol SEATON Yar N
~NE hﬁ\ o ~ BN ~ONE N S wun s & N p
R : T




cantabile

rit. .

38
125

N g |
o

mp espress.

con vib.

2

/

FISY
)] &
| [1a)
te)

*E‘Eﬁ

o)
o)
o)

(e )

125

Hn.
Pno.

mf>m



Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

A tempo

39
J\r= Ca,75 Poco meno mosso
129n /\
_ ,, L
Gy (e ] = 2 ==
SV | [ < €
S 3 3 3 3
o — p 22— rp —— P
cantabile
o)
&) o/ N — ‘
= N i N f—
Q) — ::) o' 2 o @ r ——
“ L4 \_/ >
P —S // /] mp —— mf
A cantabile
, L__J
(e & & N \ — —
o L 3 —
: R R e
>
129 mp —— mf
y,
y 4N - - -
(fan)
AN3V
Y]
81)(1 ——————— - ==
129 % % S~
| ~ - = Q" —
-,: -
7
7 £
e .
129 Py
g L’( \ o — o oo
. I i ]
v/ V —
———
—
cor{ ;ib.; % g\. ’/\! 2/—\2/—\
) e e e o
7 - g
m _
mp espress. f -
. I,:




i H
| o llT LR | 1P
J il
_ . P B Al -
. mm ! #
1% | N |
WY |
- e m\
N e | § | N
I «ﬂ
A & & & iv S ‘ Ky gﬁ
\a > > LY m . A N > \l
. . . d N |
Y “ # Lal :
\ iw. ~ iH VIS s 1R NI
I LY YUY |
i ) | Y 'Yl al |
A | | m Ut Ut W o W o W "
- g | :
%Aﬂn@u> Lm ) ) c s M.# . i S il
g # N & oo 2N N (N o
S R R : 2 3 :

Jr




41

7"

#

- al tallone

™ al tallone

Al & 1B g 2| &

=)

rit. -,

— 55—

- al tallone

#*

.

™

135

e

tremolo gliss.

ol

J

/

JEE\\Q

Jr

o
o

1

5%
tremolo gliss.

‘ T

e
o)
Jp

ACl
Hn.
Pno
Vla

Ve.
D.B.



Fl.

E. Hn.

A CL

Hn.

Pno.

Vla.

Ve.

D.B.

42

J\'= ca.65 blow air inside
'3 Meno mosso the tube
/L - S L LN Py Py
& 8 EJ ‘ A \ I:J) 1 1
o =
v
p — f —— P
blow air inside
A the tube
it - S L LN Y Py
@ 8 I:l I I:l [ :J] / /
S| NN
v
p — g —— P
blow air inside
A the tube
/L - S L LN Py Py
&) 8 EJ ‘ A \ I:J) 1 1
1y -
v
blow air inside
13‘% the tube
/L - S L LN Py Py
&) 8 EJ ‘ A \ :J] 1 1
o =
v
p
» L. — ff —— ¥4
), PE .
7 — o — = =
feS—/ o/
\\Q_)V i
<mf ——p
|4
hl O L Ll - L
7
o o
pizz.
138 Py arco > . — o
] »'J L ¥ - - [ [
N ® — P \ \
P f I —
pizz.
. arco
": o ¥ . -— é ,;A
7 o P P~ -  a—
» f
arco
v" - ): -
I‘ ~ } . }
5N o f//‘ P ° ,'//4 o
v \/




43

gradually slow down

- * sp. —»  ord.
142 . . . the tremolo .
D ! ! ! \ ! !
Vla. 2 ! ! | \ \ \
P _ f ——— 7
y gradually slow down
5P ord. the tremolo
Vec. e): — S — — . o = . —] = _
A . — | ———T — O ——T ——
p _
gradually slow down
—> SP. | ————» ord the tremolo
¢):
D.B. 7 = i = i = i = i
= ¢ L — L~ a—-L i r—
b o = o = o =




FI.

44
7/
146
IQ ]
m/—\
Y 2
146 =
) 5
y 4 - - 3 Y]
(fan) & o/
o : :
p
Pno.
ra X
il D - -
7
Y. L.
146 . . » S.t.
. « — « — o
Vla. .L( ! !
o
s.t. > S.p.
Sul G
harmonic gliss. )
Ve e): — -
. 1 O A . —
/ = : . \
—— /] f ———— ] I —
é\o
D.B. ['. o e e }
= o o R o —— D




	choreog feel. prog
	Choreographing feelingspdfname

